There are other minor deviations also in Jones's version of the
myth. For example, here Brihaspati informs Lord Siva of the sufferings
of the gods on account of Taraka, and reminds him of the promise given
by Brahma to the gods that, before long, Kumara will be born and grow
to be their saviour. In Kalidasa this is merely taken for granted.

Siva, then, accepts Parvati, and even Cupid, though now without
a body, resumes his activities. Kumara is born, and the Mother hails
the son:

Spring to life, triumphant son,

hell's future dread, and heav'n's eternal wonder!

The last stanza refers to the fierce qualities of Durga:

O Durga, thou hast deign'd to shield
Man's feeble virtue with celestial might,
Gliding from you jasper field.
And on a lion borne, hast brav'd the fight;
For, when the demon vice thy realms defied,
And armed with death each arched horn,
Thy golden lance, O goddess mountain-born
Touch but the pest - He rear'd and died.

The reference is to the slaying of mahishasura by Durga.

The Hymn to Bhavani, the third hymn, is very short and descriptive
of the Mother in Her benevolent aspect. She is Love, Light and Life.
The verdure of nature, the chirping of birds, the blossoming of flowers,
- all things of beauty and all rings of joy are indeed her manifestation.
The poem is an appropriate sequel to the earlier one.

The hymn begins with a picturesqe description of the birth of
Lakshmi - who indeed is conceived as Bhavani - from a lotus. The lines
enchantingly suggest the beauty and mystery of Bhavani's origin:

When time was drown'd in sacred sleep,

And raven darkness brooded o'er the deep,

Reposing on primeval pillows

Of tossing billows,

The forms of animated nature lay;

Till o'er the wild abyss, where love

Sat like a nestling dove,

From heav'n's dun concave shot a golden ray.

Again, one is reminded of Swinburne and his description of

108